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Report by 
PETE 
MAKOWSKI. 


HAT’S 
happening? 
With my 


luggage in Seattle, my 
liquor-lubricated torso on 
a Concorde and my brain 
in Arizona 1 find myself 
heading out into the soft 
focus fantasy land of Los 
Angeles to see a bunch 
of rock and roll yobbos 
going under the collective 
banner of UFO. 

The band are about to enter 
the studios with the illustrious 
Gary Lyons (producer of 
Aerosmith, ‘Umble Pie, 
Foreigner and The Rolling 
Stones to name but a few). A 
couple of weeks ago UFO. 
completed their most successful 
tour of the West Coast, 
breaking the house record at 
the Long Beach Arena and 
playing at the auspicious ‘Day 
On The Green’ which had also 
captured its largest audience 
that day... 

At Long Beach UFO made a 
proverbial hero's return and 
delivered the goods with more 
flair and panache than a souped 
up Porsche Turbo. At the end 
of it all | found myself 
wondering why a group who 
have such a strong live 
following (worldwide) haven't 
Cracked it on the vinyl market. 

Their last chestnut ‘The Wild, 
The Willing And The Innocent’ 
was a classic album featuring 
gems like the ‘ard driving gonzo 
anthem ‘Long Gone’ and the 
atmospheric/theatrical beauty 
of tracks like ‘Lonely Hearts’. 
There's absolutely no reason 
why this majestic 12” Pancake 
shouldn't be nailed to the rock 
and roll heart of every UFO and 
heavy rock fan. 

But the fact is the album 
failed to cut the cake in 
Corporate terms (which in no 
Way prevents it from being 
good) and in my eyes a part of 
the problem lies in the hands of 
their record company who seem 
reluctant to promote a group 
who they seem to feel aren't 
trendy enough to warrant a 
splurge of publicity. 

Ross Halfin and myself had 
finally made it to the far 
reaches of the West Coast and 
about one a.m. we entered 
LA's Sunset Marquis hotel in 
search of rest/solitude and a 
bed only to be confronted by 
UFO's tour manager, John 
Knowles, wielding a bottle of 
Californian wine which is not to 
dissimilar to methane in 
potency and after effects. 

The group had just returned 
from a successful show in San 
Bernadino and were resting up 
(honest) to get ready for an 
early flight to Oakland the next 

day for early that morning, 
should | say). So with the help 
of Knowle’s rocket fuel and an 
equally devastating home 
brewed curry we stumbled 
unconsciously into the next 
morning. 

Seeing Ross Halfin on a 
plane first thing in the day and 
sober is somewhat like 
watching a bloke with vertigo 
and a bad case of the shakes 
crossing the Niagara ona 
tightrope. While the rest of the | 
group, family and friends 
looked refreshed from rest and j 
sunshine, | watched this ghostly 
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apparition next to me going 
through agony (i.e. begging the 
bewildered but sympathetic 
hostess for alcholo!, with as 
much passion as a geezer in 
front of a firing squad pleading 
for one last request). This 
obvious fear of flying brought 
out the evil side in some of the 
party (who were probably 
equally scared) and to pass the 
boredom of being suspended 
between ground and orbit we 
wound the poor sod up to the 
point of him threatening to 
punch me out in front of the 
bewildered passengers and 
crew (sorry Ross, tee hee). 

By the time we arrived at the 
vast Oakland Colloseum the 
show was already in motion: 
the opening act .38 Special had 
already played and Gamma, 
featuring California’s Golden 
Wonder Crisp, Ronnie 
Montrose, were on. Being 
organised by the King of 


Concerts East and West Coast, 
Mr Bill Graham, it goes without 
saying the whole event was 
running more smoothly and 
efficiently than a high class 
German Brothel (which by the 
way is meant as a compliment), 

Each band had a spacious 
caravan to change and tune up 
in and as | stumbled around the 
backstage mingling with 
showbiz luminaries like 
members of REO Volkswagon, 
Kanas (one of them now looks 
like a splitting image of Mr 
Pastry) and Silverwing, Paul 
Chapman began to wake 
himself up by plugging into one 
of the dressing room amps and 
strumming away while Phil 
Mogg strolled around the gaff 
tending a sore throat. 

From the back of the stage 
the view of the auditorium was 
quite spectacular: thousands of 
bodies were gathered and ready 
while UFO got ready for the 


show. As the theme music 
culled from ‘The Shining’ 
echoed ominously around the 
vast arena, it was obvious by 
the collection of banners and 
T-shirts that a healthy 
proportion of the audience were 
there to see UFO. 

This was confirmed by the 
people's response as the group 
walked onstagé/plugged in/and 
proceeded to belt their way 
through a set that featured 
material old and new, kicking 
off with a steaming rendition of 
‘The Wild, The Willing And The 
Innocent’. 

Visually the group look better 
than ever, Neil Carter 
(celebrating his first anniversary 
with the band) looks well 
settled in, while Pete Way goes 
through his dementoid 
Marriot/ Townshend/ Richards 
inspired moves ‘Tonka’ 
Chapman proceeds to 
assault the crowds ears with 


some fiery/inspired guitarwork. 
Out front (almost in. the 
audience) Mogg did his best to 
whip the crowd into some sort 
of frenzy and by the end of the 
show even the pot bellied pot 
smokin’ Cheech and Chongs of 


the gathering began to respond. 


UFO are professional and 
have had a lot of experience in 
projecting themselves to these 
vast stadiums, which they did 
with apparent ease. But also — 
unlike the well-oiled machines 
that followed them — they also 
enjoy what they're doing and 
they are a Rock and Roll band. 
So when, out of a mixture of 
frustrations and devilment, they 
proceeded to knock their gear 
over it didn't come over as 
gratuitous damage, but an act 
to prove they weren't a part of 
the AOR cabaret scene 
currently scoring so big in the 
U.S. of A. It registered, they 
made their point. 
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Me, | thought the show was 
average, visually superb but 
with this sort of music | firmly 
believe it's difficult to get a 
hard on (musically speaking) 
before the sun goes down (then 
again nothing registers in my 
warped brain before 4pm). The 
crowd were happy and this was 
Graham's most successful ‘Day 
On The Green’ so far, so who 
am | to argue? 

| didn’t stick around for the 
rest of the show because a) the 
band were leaving and b) | 
didn’t particularly want to see 
Kansas or REO because to me 
they represent everything that is 
bland about American music, 
which is a shame because they 
both used to be well raunchy 
units (check out the early 
albums) but seem to have lost 
their balls on the way .. - 


OST ANGELES-how 

Roman Polanski ever 

managed to get 

deported I'll never 
know, it’s like being sent away 
from an asylum for being too 
mad. The climate’s wonderful 
and the girls look sooo healthy 
but the people are permanently 
living in a dream, it’s a cartoon 
world that you could easily lose 
your perspective in. 

Everyone's a 
waitress/everyone’s a star. 
What star sign are you? | just 
luurv your accent. Are you with 
the band? Oh, me I'm an 
actress/model between jobs . . . 

Don't be surprised if you see 
a poodle with a Sony Walkman, 
domestic animals have their 
own graveyard here. No 
wonder so many 
celebrities snuffed it here, it's a 
tinsel town with its foundations 
detached so far from reality, 
sometimes you think you're on 
another planet. 

Still thankfully | was insulated 
from this nonsense in the 
Marquis, where UFO had pretty 
much taken over the whole 
gaff, and what with Iron 
Maiden staying there too, we 
were well protected . . - 

There was the Way and 
Chapman family displaying both 
extremes of the lunatic fringe. 
‘Tonka’ would suddenly appear 
from nowhere and dash into 
their manager Wilf Wright's 
room holding onto a home 
made casserole, while Mogg 
would announce the discovery 
of a new drink and then 
proceed to disappear back into 
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his den. The band were 
enjoying a day off before their 
final show at the Long Beach 
Arena, which was a huge 
success all round (but we'll get 
to that later), first. . . 


ká HAT’S THIS all 
about?” asked a 
bemused Mogg 
as | explained 
my concept (maaan) for the 
interview (generously donated b 
a famous literary wasted wop 
friend of mine). 

With a set of words picked at 
random from a dictionary | 
attacked my unsuspecting 
victim with them and a bottle of 
Vodka. Here's the result: the 
A-Z of UFO a la Mogg. 
A-Anxiety 

“Pete Way. | was thinking of 
people who have High 
Anxiety.” 

Do you get anxious about 
lyrics? 

“Only this week.” 

What are the right 
circumstances for recording a 
new album? 

Basically it's getting yourself 
in the right frame of mind. It 
takes about six weeks and then 
another eight weeks of writing. 
It's difficult when you work so 
much on the road. We tried to 
write on the road once but only 
half a song got written.” 

What do you think about when 
you're on the road? 

“Just keeping it together, it’s 
usually the same hotel, same 
venue, it's just under different 
circumstances. You play for 
that moment, the rest is just 
filling in. | write a little on the 
road, get ideas but on the 
whole as a band the rest don't. 
Other bands do it, but we feel 
you need a different frame of 
mind to go a gig than to write a 
song.” 

B-Butch 

“4 don’t know many 
butches.”” 
C-Curtain Raiser 

“I'd like to break in the new 
album. Initially we were going 
to play the whole album but but 
the second night we changed it 
because people wanted to hear 
stuff from the ‘Lights Out’ 
album. To an extent I think you 
should do this, because 
although you're doing your own 
thing you should play what 
people come to hear. I’ve been 
to see bands and they haven't 
played what | wanted to hear 
continued page 42 
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and I've come away quite 
disappoint. We've brought 
back ‘Love To Love’ and a 
couple of other oldies, but we 
don't like to go back too far.” 
D-Drugs 

“Well obviously we can't play 
and take drugs. In the immortal 
words of Glen Tipton ‘you can't 
do drugs and play this kind of 
music’. As you know the 
majority of UFO are ex athletes 
and athletes don’t like to absorb 
anything like that into their 
bloodstream. Drugs — no we 
don't muck around with them.” 
E-Escapism 


“Cheers, I'll have another one". 


F-Frigid 

“Well we do meet a few. . .” 
Do you regard any music as 
frigid? 

“Yes that new wave of heavy 
metal thing. The punk thing, 
well some of that is well cooked 
up and you can see right 
through it. It’s like Debbie Harry 
saying that Blondie were never 
really a punk band. | am not a 
Blondie fan but that is a total 
contradiction of what she said 
three years ago. Now she’s 
saying so that the kids don’t 
get ripped off the next thing for 
her to do would be to stand in 
a shopping type precinct and 
sing to a tape of backing music, 
| mean the total crap these 
people come out with after a 
certain level of acceptance.” 
G-Grassroots 
You have got a big following 
but you're still something of an 
underground band. 

“I know what you mean like 
we hadn't played LA for quite a 
while but as you can see we're 
doing better than before. | must 
admit | was worried about 
attendance.” 

H-Hero Worship 

“| think you run out of 
them after that initial thing, with 
rock. To a lot of bands 
everything is a blank except for 
what they're doing, that is not 
@ good attitude because you 
initially start off with heroes, 
one of the major 
influences that makes you want 
to go out and play. 

H-Heavy Metal x 

“I don’t know if there are any 
bands that play heavy metal, 
there are bands that don’t and 
get classed under that label.” 
What’s your definition of HM? 

“It’s like the big E chord that 
goes on for half an hour and 
where the vocalist sounds semi 
operatic.” : 
l-idenity 

“Musically | think we have 
our identity down roughly, 
personally . . . well it’s not 
Fred's Watercloud it is a band, 
It's just that no one has been 
projected or pushed out to the 
front.” 

‘No Place To Rün‘ seemed to 


bea change of identity for the 


band. 


“Yes because we had just 


Aer il Paul Chapman.and George 


rtin producing, 
H 


was ai 


hurdy gurdy kind of thing. We 
had to leave America, 
everything was going on at the 
same time.” 

But it seemed like a change for 
the group songwise and in 
attitude, 

“We put a lot more work into. 
it because Paul had just joined, 
it was getting to know 
somebody else. For the first 
few gigs people would turn up 
expecting to see Michael. We 
had to get used to each other.” 
J-Journalism 

“God . . . we used to take 
notice of reviews and things, 
we used to play Buffalo or Salt 
Lake, and the same guy would 
review us and say they aren't 
any better than last year. I'll 
never forget an Alan Jones 
review he said: ‘Walking into 
the gig was like walking into 
the pit of hell’. He said he was 
in the bar, which most 
journalists are, and he said he 
heard what sounded like a lorry 
being driven into the side of the 
building, which was OK. | mean 
it was a complete putdown 
done in an amusing way.” 
K-Keyboards 

. “We are using less and less, 
we have found the balance 
between guitar and keyboards 
and we are leaning towards 
thythm. So we need a good 
rhythmic guitar player plus a 
strong second vocal, which we 
have got.” 

L-Legpulling 

“Permanently!” 
M-Melodies 

“I knew a girl in San Antone 
called Melody. | really like 
melodies, some American 


‘bands fall towards the Barry 


Manilow type melodies, which 1 
don't like.” 
N-Neck 

“There is this thing between 
Pete and Andy. Andy calls him 
chin and Pete calls Andy neck, 
for the life of me | can’t see it.” 
O-Obligation — i 

“I'm not-obligated to 
anybody, except when we play 
then | am to the audience and 
when you record it's to 
yourself.” 
P-Philistine 

“We have been called that 
and there have-been some 
audiences. We played în France 
and there was this punk who 
didn’t take to us. We played 
between Roxy Music, and The 
Clash, it was one of those 
festivals, well it was a 
giggle...” 
Q-Quickie 

No Answer, 
R-Rave Up 

“We do like to make our gigs 
like rave ups,” 
S-Sedation 

“| could do with bein: 
sedated.” 
T-Thriller 

“The charts thrill më after 
we've done an album just 


_ watching. it, but it wears off + 


when it hits forty with an 

anchor. Higa 

The next-album is it 

you, isatit? ^i y 
ee OES 


“Spirtitualist’ Way. 


` into that, it’s difficult if you get 


. alphabetical order." 


amo 


floating around it-seems ’ 
HM is. beginning to get 
than a cult following Sta 
I'm not a particular fan of 
Maiden’s brand of blu 
speedfreak waltzes but | 
admit that they are one’of 
“new crop of British HM a 
that are about to open the 
gates for British hard rockin 
America. It seems that the 
West Coast craniums are 
getting harder as each month 
goes by. 5 


"Yes because we've done the 
going through the motions. | 
am not really a businessman 
but | like to see things going 
your end are OK, | have been 
criticised for it by some people,” 
the business side of it is a drag. 
If we do crack it, it would give 
us more time to work on the 
musical things.” 

Have you any musical 
ambitions? 

“As far as the next album 
we're working on, you have .~ 
your mind on other things, but 
the next album is supposedly 
what it’s all about.” 
U-Unconscious 5 

“The two unconscious 
members of the band are 
missing at the moment. Mr Paul 
‘Tonka’ Chapman and Mr. Peter 


the F is.going on) ther 
TASCO people had 
-task of reshuffling 1 
accommodate more 


V-Vanity 
“Most of those members 
have Jeft.”” 
V-Vandalism 
“Vandalism . . - no we're not % 


was standing next to Vi 
drummer of the Psychedelic 
Furs, and it was obvious fr 
his facials that he could’t 
believe the enormity and cee 
hysteria of it all. 

UFO still mean a lot 1 
people and this was the | 


nce, 


back to the hotel and find out 
that you have been kicked out. 
W-Weird 

No Answer. 
Couldn't find anything 
interesting enough for X. 
Y-Yawn 

“I don't know, the NME 
that’s a bit of a yawn. You 
have to be a bit careful about 


i 
seas 


“That reminds me about 
what Michael (Schenker) used « 
to say, about ‘everybody is 
gone in this band’, totally 
without justification ‘cause 
what you. do to yourself is up to 
you . : . we all know our own 
limitations,” 

* So there you have it, 
playmates, a Collins guide to 
UFO for ‘Everything you 
wanted to know about UFO but 
didn’t bother asking in 


_ ex athletes. There 
firmhanded drumming 
Parker and yes, as Phil 
stipulated earlier, t 
band". From where 
standing the whole 
damn impressive, | 
were there; honest. " 
when you go to a git 
order’ as this, words b 
redundant. Yes, it was 
(You trying for that Pulit 
prize again Pete? — Fd. 
an encore including a 
version of ‘Doctor, Di 


One bottle of Soviet throat 
gargle wiser, let’s go to the 
show! 


IS TOWN used to be full of 

sailors in duh old days”, 

the limo driver who had a 
disturbing resemblance to isaac 
Hayes told us proudly, like 


he was enlightening us with band and audience left 

‘these pearls of wisdom. sweating and satisfied. 
Oh yeah, I thought, town full Meanwhile backstage 

of sailors, which alley of was Michael Des Barres {\ 


conversation is this leading to? 
All that really remains of the 
old Jolly Roger past of Long ~ 
Beach is the Queen. Mary which 
is a Holiday Inn cum Barkers for ` 
the elite. All | really saw of the 
place was the venue which was 
impressive if not vast in size. 
Inside/ backstage it was'a 
human menagerie. Y'know, the 
regular grand parade of lifeless 


- and Blor 
and a jet lagged reject Micky 
Geggus lapping it all up |i 
rabid dogs on heat. Thi 
unstoppables — Pete V 
» Tonka — were playing 
which 


the dressing room ch | 
going through the pi 
alcoholic carnage. 


packaging was there in force. Tonight's show 
How many liggers can you fit ii by any standards and : 
a phone booth (depends how ` from. bulbs th nd 


much booze is in it). 
Upfront, Iron aiden were. 

the openers and judging by the 
tof den and 


